and the nobler gifts become dependent on the caprice and  Wldtfielfs diminishing chances of private patronage. Even two cen-  Temples times ago, Horace Walpole observed: 'Until we have other pictures than portraits, and painting has ampler fields to range in than private apartments, it is in vain to expect that art should recover its genuine lustre.3 It is amusing to find , him hopeful that 'Whitfield's temples' should 'superadd the witchery of painting to that of music'. Knowing what we do of nonconformist tabernacles, we can scarcely wonder that Walpole's hope never ripened!
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